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The Amar Nath Sehgal Private Collection is a repository of
artworks and archives of the Indian Modern artist, Amar
Nath Sehgal (1922-2007).

The Collection intends to create a deeper awareness and
appreciation of the artist's contribution to Indian art through
research, documentation, and scholarship not only around
this Collection but in a broader context through stimulating,
engaging, and innovative outreach programs and grants, to
enrich, develop, and foster a dialogue between the art of the
past and of future generations.

The new design shows how the artist's work stretched over a
period of time. It also points out its intrinsic versatility and
the cyclical nature of his artistic investigations, drawing
attention to his constant vocation for exploring the expressive
possibilities of any medium.
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Born in Campbellpur, Pakistan on 5th February 1922 to Ram Asra Mal and
Parmeshwari Devi, Indian Modern artist Amar Nath Sehgal was their fourth
child of the seven children. Educated in Lahore, Sehgal shifted to India
after the Partition in 1947. After a two-year stay in the Kullu valley, he left for
New York. Sehgal learnt to appreciate art as a child, but his conventional
education led him to pursue a degree in Industrial Chemistry and Physics. In
1948, he moved to New York where he pursued art at New York University.

He returned to India after three years and worked relentlessly for over
a decade for the revival of folk arts and theatre in several rural areas of
Northern India like Nilokheri in Punjab and Jharsa in Haryana with the
Ministry of Community Development.



"The basis of all my work lies in the unconscious. It is symbolic of

themes and emotions dormant within my own system. These come

to the surface only through great concentration. And it is ultimately
the artistic imagination which gives shape to the feelings.”

- Amar Nath Sehgal, ‘Unconscious moulds his bronze’,
The Indian Express, 13th September 1977



Sehgal travelled extensively both in India and
abroad. The artist’s sensitivity was quick to respond
to the victims of natural co|omi’ries, wars, and
poverty. The remembrance of the tragic events he
had witnessed during his youth during the Partition
is stamped on his works. Most of his works with their
simple but highly expressive forms portraying human
emotions - be it anguish, helplessness, oppression or
a yearning for hope - vibrate a perceptible pathos.

Amar Nath Sehgal's artistic versatility extends to
paintings, poetry, graphics, and tapestries. His works
can be found in public and private collections alll
over the world like the Musée d'art Moderne de la
Ville de Paris, the 20th Century Museum of Vienna
and Berlin, the Israel Museum, the National Gallery
of Modern Art and the White House among others.
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Handwoven tapestry in wool, 118.7 x 192 cms, 1995



“My motivation is that
I try to grasp the spiritof
humanity in any way I can
— either by synthesizing or
symbolizing a concept.
Once I have the conceptin
mind, that gives me
the form.”

Amarnath Sehgal, ‘Famous Sculptor back in Town),

The Gulf News, 8th September 1980



Untitled, Clay, 17 x 6 x 4. 3 cms



1922

1941

1944 -

1945

1945 -

1947
1947

1948

1949

1950

1951

1952

1952

1953

Born in Campbellpur, district Attock (Pakistan)
(5th February 1955)

Graduated in Science (B.Sc. with distinction in Physics) from
Government College, Lahore.

Worked as Works Manager in a mechanical and electrical
appliance factory

Studied art at Mayo School of Art and Lahore School of Fine Arts.
Studied Industrial Chemistry at Banaras

Worked at Engineer in Lahore.

Studied art privately in Lahore.

Migrated to India.

Participated in A group exhibition at the All India Fine Arts and Crafts
Society, New Delhi

Left India for U.S.A and joined the New York University on
a scholarship.
Solo exhibition at the Asia Institute, New York

Completed Masters in Art Education from School of Education, New
York University.

Began working in his studio at 543 East 6th Street, New York.

Solo exhibition at the Public Library, New Rochelle, New York

Solo exhibition at Arthur Newton Galleries at 57th Street, inaugurated
by Sir Benegal Narsing Rao (Permanent Representative of India
to United Nations) and sponsored by Madame Pandit, the Indian

Ambassador to U.S.A.
Studio gets burnt down.

Solo exhibition of India’s Dance Form, working from a friend's
apartment. Left New York on a study travel across Europe and Africa.
Solo exhibition in Paris, France at Galerie Breteau, rue de Bonaparte.
Travelled extensively from West to East Africa.

Solo exhibition at Kampala Jirya, East Africa.

Commissioned fo create the bust of His Highness Aga Khan during
this period.

Came back to India. Began teaching at Modern School, New Delhi.



1953

1955

1957

1958

1959

1960

1963

1964

Organized a pi|o’r work in revival of folk arts at Jhores district, Gurgaon
for Government of India.

Was appointed by UNESCO to study and survey folk arts in India
Appointed Art Consultant, Ministry of Development and Cooperation.
Open air one man show in Delhi

Participated in Seminar on Art Education, organized by the Lalit Kala
Akademi, New Delhi

Awarded sculpture award by Lalit Kala Akademi

Awarded Gold Plague (President’s Award) for the work Cries Unheard
from Lalit Kala Akademi, Delhi

Participated in the Seminar on Cultures of South East Asia, organized
by UNESCO, Madras.

Participated in the Seminar on Architecture, organized by the Lalit
Kala Akademi, New Delhi.

Voice of Africa presented to Dr. N'Krumah, President of Ghana by
Prof. Humayun Kabir, Minister of Cultural Affairs

The bronze statue of Mahatma Gandhi was commissioned by Amritsar
Municipal Committee to be installed in Ram Bagh Garden, Punjab.

A Cricketer presented by Prime Minister, Jawaharlal Nehru to the
Pakistan cricket team as a gesture of good will.

Amar Nath Sehgal completed the bronze mural in India International
Conference building, Vigyan Bhavan covering 2000 square feet of
wall area.(The project began in 1957)

Visited U.S.S.R at the Invitation of Union of Artists.

7 foot bronze sculpture To Space Unknown presented by the
Government of India to Government of USSAR

Began work on the statue of late S.RW.D Bandaranike, Colombo
Busts of late Lala Lajpat Rai, late Ballabh Pant, late Ajay Ghosh, late
Shri Sri Ram, President of India Dr. S Radhakrishnan, Vice-President
of India Dr. Zakir Hussain and Shri Krishna Menon were completed
Gave away the gold plaque (President’'s Award) as donation to the
National Defence Fund.

Received fellowship to travel to U.S.A, Scandinavia, Germany and
France from the Ford Foundation

Solo Exhibition at Belgrade

One man show at Paulskirche, Frankfurt



1965

1966

1967

1968 -

1969

1973

1974

1975

1976

1977

1979

Solo exhibition at Musée d’Art Moderne, Paris
Solo exhibition at Haus Am Luetzoplatz, Berlin.

Resigned from the post of Art Consultant, Ministry of Community
Development, Government of India.

Left for Europe.

Exhibited at the Sculpture Biennale, Rodin museum, Paris.

Solo exhibition at Haus Am Lutzowplatz, Berlin

Solo exhibition at Cultural Centrum, Ghent, Belgium

Exhibition at Musée Royal d’Art et d'Histoire, Bruxelles, the Musée
d'Etat, Luxembourg and Wiener Secession, Vienna

Solo exhibition at Galerie Brassau, Luxembourg.
Solo exhibition at Flemish Akademi of Art, Antwerp, Belgium.

Installation of Rising Tide at the Ford Foundation, New Delhi.
Installation of Conquest of Moon at the White House, Washington.
Began work on Peace and Non-Violence-Martin Luther King and
Mahatma Gandhi; completed Monument to Communal Unity and
Conquest of Moon Tribute to Astronauts.

Solo exhibition in Los Angeles

Inauguration of the monumental A nguished Cries in West Berlin.
One man show at Siemens House, Munich, Germany

Installation of Gandhi Monument in Luxembourg.

Installation of the Monument on Aviation, Palam Airport, New Delhi
Solo exhibition at NGMA (1947-1972), New Delhi

Participated in the Tokyo International Fair

Took part in the World Seminar on the Role of Art in Contemporary
Society, organized by UNESCO, Paris

Group exhibition as part of Retrospective Aerogolf, Luxembourg
Der Innere Rhythmus, a collection of the artist's poems was published.

Exhibited at City Hall, Ottawa, Canada
Exhibited at India House, New York

Exhibited ot Rathaus, Fransheim
Exhibited at the Frankfurt Airport

Established The Creative Fund in Luxembourg
Exhibited at Baden-Baden de Fond, Switzerland
Organized International Children Art Workshop for UNESCO in Paris.



1979 The Givernemtn of India gave orders to dismantle the 2000 feet
bronze mural at the India International Conference building, Vigyan
Bhavan, New Delhi without the informing the arfist.

1980 Exhibited in Abu Dhabi

1981 Exhibited in Jeddah

1982 Exhibited at Chaux de Fond, Switzerland
1984 Exhibited at UNESCO House, Paris.

Inauguration of Crushing Burden at the IInd World Population
Conference, Mexico.

1985 Received U.N Peace Medal

1986 Inauguration of Captive at UN Conference on Sanctions against
South Africa, Paris.

Created "Head with Horns” to celebrate International year of Peace

1987 Exhibited at Cercle Munster, Luxembourg

1988 Exhibited in Berne,

1991 Exhibited in New York and London

1999 Was elected Fellow of the Lalit Kala Akademi.

1993 Awarded the Lalit Kala Akademi Fellowship by the Lalit Kala
Akademi.

2004 exhibition, Ramayana and Mahabharata, inaugurated by then

President A PJ Abdul Kalam at the Indira Gandhi National Centre
for the Arts, Delhi.

2005 The case Amar Nath Sehgal Vs. Union of India (regarding the 2000
feet bronze mural at Vigyan Bhavan, New Delhi), which extended
over three decades, established a groundbreaking precedent on the
interpretation of the moral right of integrity in Indian Law.

2006 Donated Crushing Burden and Head with Horns to National Gallery
of Modern Art, New Delhi.

2007 27th December: The artist passes away, following a cardiac arrest in
New Delhi after a long period of illness.

2008 Posthumously awarded the Padma Bhushan, by Government of India.




Important Public Collections

Musée d'Art Moderne, Paris
Musée d'Etat, Luxembourg
20th Century museum, Vienna
20th Century museum, Berlin
Israel Museum, Jerusalem
Middleheim Museum, Anvers

Dalem Museum, Berlin

NGMA, New Delhi

Significant Works

Voice of Africa (1959), Ghana

Mahatma Gandhi 1960), Amritsar, India

A Cricketer (1961), Pakistan

To Space Unknown (1963), Moscow, Russia

Rising Tide (1968)

Peace and Non-Violence - Martin Luther King and Mahatma Gandhi (1968-69)
Monument to Communal Unity (1968-69)

Conguest to Moon (1969), White House Collection, Washington, U.S.A
Anguished Cries (1971), Berlin, Germany

Monument to Aviation (1972), New Delhi airport, India

Gandhi Monument (1972), Luxembourg

Rising Spirit (1978), White House Collection, Washington, U.S.A

The Crushing Burden (1984), Mexico

Victims of Torture and Monument to F reedom Fighters of Namibia (1986), Vienna
Bust of Sam Nujoma (1993), National Gallery of Modern Art, New Delhi, India
Head with Horns (1986)

Crushmg Burden
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Landscape (Kulu)

“The sculptures of Amar Nath Sehgal have an unmistakable mystical
quality. Fashioned of sturdy (..) material and contorted into slow
rhythmical forms, they are the abstract symbols of the artist's
experience and feeling for human themes.”’

New York Herald Tribune, 26th October, 1951
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Untitled, Pastel on paper, 6.9 x 5 cms, 1987
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The Amar Nath Sehgal Private Collection holds the largest collection of
works of the artist and a rich collection of archives and documentation
that illuminate Sehgal's art: the artist's correspondences, manuscripts
for pub|ished texts, notes and sketchbooks, images of his artworks, as
well as a large part of his library: magazines, books, exhibition catalogs,
newspapers, some of which contain his annotations or drawings.
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Top left from A.P.J. Abdul Kalam, 19th September, 2006
Above from Indira Gandhi, January, 1969
Left from M.C. Chagla, 6th July, 1965




Top left from Richard Nixon, 3rd November, 1969
Above from Coretta Scott King, 5th July, 1972
Left from Jimmy Carter, 26th August, 1980
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Letter from E. Evano, Shanti Niketan,
writing about the artist’s development

over the years, 21st January, 1953
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FOLK ARTS REVIYAL
IN M. INDIA

STUDY TOUR OF VILLAGES

T

Top The Statesman, “Folk Art Revival in N. India,” 12th
November, 1955

Right Amar Nath Sehgal, Sculpteur indien’, undated



Top The Indlian Express, New Delhi, ‘A Search for Expression’, 8th February, 1986
Bottom Text on the artist by Jean Cassou, Chief Curator, Museum of Modern Art, Paris, undated
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The exhibition space at the Amar Nath Sehgal Private
Collection is an integral part of all the programs

and research projects on the artist. Designed by the
Delhi-based architectural firm, Kacker and Associates,
the 1550 sq ft space, divided into three levels, houses

a permanent display of archival photographs,
important sculptures, clusters of seminal drawings in
ink, pencil and pastels, and tapestries.

The Collection offers a platform to learn about and
engage with the works and time of Amar Nath Sehgal
as well as to benefit professionally from our experience
and expertise.

The remodeling and expansion project of the

artist studio at J-23 was led by Sujata and Vipul
Kacker of Kacker and Associates, working with
Siddharth Bhatia. The design has been kept modest
intentionally, weaving a museum-like space into the
fabric of the Jungpura Extension section of New Delhi.
The new portions have been kept simple and elegant,
inserted in and around the existing building design.



Amar Nath Sehgal Private Collection
J-23, Jungpura Extension

New Delhi - 110014, India

+9111 24319175
omornc’rhs’rudion?)@gmoﬂ.com
www.amarnathsegal.com




